


CELEBRATED 
PAINTINGS 



Tht:se few cel~brated paint· 
ings ani! wur~s uf art an: 
from the. coJl~cVcn cf !ho 
well - kno~'n ~ c~nnois'ae~;s : ' 
Messr~ €. G1mpel & Vlii.· 
densteir., of 636 fifth A Vt!nue 
New·York, and 57, rue la 
Boetie, Paris. They may be 
seen at their new and beau· 
tiful New·York galleries at 
636 fifth avenue, South West 
corner of Fifty First Street. 
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ANTOINE WATTEAU 

L' ACCORDEE DE VILLAGE 



ANTOINE WATTEAU 

Was born at Valenciennes, France, in 

I684; he died in Paris at the age of thirty
seven in I 72 I. He was the son of a roofer, 
and in spite of his great talent and his 

devotion to art he remained poor, suf
fering many privations during his short 

life. We cannot but admire his spirit, 
which, undaunted by adversity, permitted 

him to depict with so much grace and 

cleverness the customs of his time in which 

his means never permitted him to join. 

L' ACCORDEE DE VILLAGE 

This painting represents a pastoral 

scene, exquisite in coloring and in compo

sition. It is a charming episode of country 

life having for background a cheerful 

landscape, very strong in treatment. A soft 

light illuminates the crowd surrounding 

the fiances. The figures show all the art 

and grace which have placed Watteau 

among the immortals. 
The painting was engraved by N. de 

Larmessin and comes from the Humphrey 

Ward Collection. 
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JEAN-BAPTISTE GREUZE 

SOPHIE ARNOULD 



JEAN-BAPTISTE GREUZE 

Was born at Tournus (Saone-et-Loire), France, 
in 1725; died at Paris in 1806. He worked with 
simplicity, humility and truth, painting a class 
rarely chosen by the French painters of his time: 
the'' bourgeoisie". He has been called by Diderot 
"the first who thought of introducing morality 
in to art''. Of his '' moralities ", well known by 
engravings, the Louvre possesses such scenes as 
' ' L' Accordee de village", " La Malediction pa
ternelle ", '' Le Fils puni ". More celebrated still 
is " La Cruche cas see". It is in his pictures of 
pretty girls and young women that he is the most 
attractive. These have a charm of their own, 
sometimes quite pure and unaffected, and his 
light, and delicate color, is sweet and pleasant. 

SOPHIE ARNOULD 

This delightful portrait easily take• rank 
among the best works of Greuze. It represents 
Sophie Arnould, the celebrated Prima Donna at 
the Opera. Born in Paris in 1744, she met with 
brilliant success in the part of Thela'ire in Rameau's 
"Castor and Pollux", and as Iphigenie in "!phi
genie en Aulide" "by GlUck." Beautiful, gifted 
with a keen sense of humour and ready wit, some 
of her" bons mots, have become celebrated. On 
leaving the stage she retired to Clichy and died 
poor and abandoned at Luzarche in 1802. 

This portrait comes from the collection of the 
Count de Bryas. 



From the Collection of E. Gimpel & 'Viltlcn tein. 



SIR HENRY RAEBURN 

:PORTRAIT OF A LADY AND TWO CHILDREN 



SIR HENRY RAEBURN 
Born in 1756, the son of a Scotch miller; died in 

Edinburgh in 1812. He entered life as an appren
tice jeweller and goldsmith; but soon devoted his 
entire time to the art of portrait painting. He lived 
in Edinburgh where he held much the same posi
tion as Reynolds in England. A constant exhibitor 
for many years at the Royal Academy, he was 
elected an Associate in 1813 and a fellow member 
in 1814. He was knighted by George IV on his 
visit to Edinburgh in 1822 and afterwards appointed 
his Majesty's Limner for Scotland. The character
istics of his art are the wonderful strength 
with which he represented the individuality of his 
sitter, and his broad, masterly handling. He is 
one of the few British artists represented in tho 
Louvre. 

PORTRAIT OF A LADY 
AND TWO CHILDREN 

This pleasing picture shows Raeburn at his best 
full of charm and power. It is an unnamed por~ 
trait of a pretty lady with two children, painted 
in a refined and delicate manner. This picture was 
exhibited at the "Raeburn Exhibition'', 1876, and 
at the "Exposition de portraits de femmes et 
d'enfants", 1897· 

It was the property of the Raeburn family ; 
sold at the Raeburn sale 1877 to the Comte se 
de Pourtales. 

Mentioned in " Sir Walter-Armstrong's ", " Sir 
Henry Raeburn" and in the " Revue de 1' rt 
ancien et moderne'' 1897, I, and the "Gazette 
de Beaux-Arts", 1897, I. 



From the Collection of -· imp ihlen tein. 



JOHN CONSTABLE 

COTTAGE 



JOHN CONSTABLE 
Born in I 776. It was Sir George Beaumont, 

founder of the National Gallery, who prevailed 
upon him to come to study art in London. 

He first took lessons with Farrington, and in 
I 779 he became a pupil of the Royal Academy. 
He began by painting religious subjects but soon 
returned to his fields and cottages. In I8I9 he was 
named Associate of the Royal Academy. And suc
cess that had been so long in coming was remar
kable after the Paris Salon of I824 to which he 
had sent three pictures. The death of his wife in 
1828 was a terrible blow to the artist. In 1829 he 
became a Member of the Royal Academy, but he 
never recovered from his loss and in I837 was 
found dead in his bed. , 

COTTAGE 
This picture finished about 1820 represents a 

cottage near Salisbury, that part of the country 
he particulary loved. This is the period at which 
his best work was executed. (The White Horse ; 
The Cathedral; The Shower; Midday; The Cart 
of Hay). At this period after having studied the 
masters of landscape, and success helping, it was 
in the fullness of his talent that he produced these 
pictures painted with so much force and personal
ity. 
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AGNOLO DI COSIMO DI MARIANO 

PORTRAIT OF COSIMO I DI MEDICI 



AGNOLO DI COSIMO DI MARIANO 
Called Bronzino ; born in Monticelli in I 502 

and died at Florence in 1572. A pupil of Raffaellino 
del Garbo and later of Pontormo, he lived in Flo
rence, U rhino and Rome. His works show careful 
treatment; the coloring is transparent and the 
features of his sitters, painted with delicacy, are 
usually handsome and severe. His portraits are to 
be found in the Louvre and in all the principal 
Galleries. 

PORTRAIT OF COSIMO I DI MEDICI 
This portrait is the one mentioned by Vasari 

when he speaks of the works done by Bronzino 
for Cosimo I, after the latter's marriage to Eleo
nora of Toledo : "The gentleman duke, having 
noticed that Bronzino displayed a personal talent 
for painting from life, had himself portrayed by 
him, covered with white armour, his hand resting 
on the helmet". This portrait must have been 
painted towards 1545, as shown by a . letter 
written by Bronzino to Pietro Francesco Riccjo, 
published by Gaye (II, 330). 

The picture comes from the celebrated CoHee_ 
tion of Botto at Chiavari, near Genoa, part of 
which was left to the Library and Children,s Asy
lum of that city. 



From the :ollection of E. 'imp l ' \Vildenstein. 



JACOB RUYSDAEL 

LA CASCADE 



JACOB RUYSDAEL 

Landscape painter, was born about 1630 t 

Haarlem, died in the same town about 1682. i
colas Berghem advised him to take up pa.intin 
a profes ion. 

In the picture of Ruy dael it i evident that he 
designed everything from nature. Hi tree and 
broken grounds are plea ing in form, and hi ki 
light and floating. 

His fondne s for painting the ilder appe • 
ranees of nature, it i carcely nece ary t ay 
is evident and it i with the e picture that h 
charms us most. 

LA CASCADE 

At the foot of a steep hill there i 
The waters of a torrent fall in impetuou ca ade • 

Ruysdaelloved uch compo ition , in the pain • 
ing of which his geniu had free pl y. '\1 ere c n 
we hope~to find anything more beautiful than hi 
tree through the leave of hich the li ht a e 
his water now calm, no rapid ith it chan · 
lights? And one realize when lookin at hi rk 
that he wae the master of the land api t th t 
came after him and above all f the Barbizon 
School. 

This picture come from the Poiret Collection. 



From the : 1lle~tiun of h. ~imp · \ 'ilden tein. 
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WORKS OF ART 

OF THE XVIIlth CENTURY 



WORKS OF ART OF THE 
XVIIJth CENTURY 

During the XVII!l11 century Woman reigns 
as mistress. It is she who find employment 
for the artists. And the latter to atisfy her 
caprices, create and invent, the different 
objects necessary for her toilet and which are 
sold to her by the goldsmiths and fashion 
mongers. 

Here we find the beautifully chi elled watches 
with their porcelain ca e , the enamelled gold 
boxes filled with sweetmeats that the e charm
ing creatures will munch with an indifferent 
air. The tiny toilet boxes which in the mallest 
possible space contain all the different objects 
Madame employs to beautify herself. The boxe 
for patches which have been bought at the 
" Bonne Faiseuse ", rue St. Denis at the 
" Perle des Mouches , . The pretty little pin 
cases the contents of which will erve to mend 
Madam's disordered attire, one end ot the ca e 
will have her monogram engraved on it and 
will print her initials on the wax which eal 
the '' billet doux,. uch charming deliciou 
trifles reflecting all the grace of that VliJth 
century so extremely feminin and frivolous. 

These objects come from the eguin Col
lection several of which are to be seen at the 
Louvre in Paris. 
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From the ollcction of E. Gimpel & \Vildenstein. 
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From the Collection of E. Gimpel & ' Vildenstein. 



F1 om the ollection of E. Gimpel ' Wildenstein. 



TAPESTRY BY BOUCHER XVIIIth CENTURY 



TAPESTRY BY BOUCHER 
XVIIIth CENTURY 

Tapestry executed at the "Manuf cture Royal de 
Beauvais", from drawings by Fran~oi Bou her 
representing a fishing scene. It i igned with the 
names of the two directors of the Manufa ture 
Royal '' Besnir (for Be nier) et Oudry a Beau
vais." These signatures permit u to have the 
approximate date at which it was finished : 
towards 1745. 

No painter could de ign ith o much charm 
and grace as Boucher the dra in that the ea
vers of the XVIIlth century reproduced for the 
drawing rooms of the rich French nobility. Hi 
grand and majestic talent gave it elf up entirely 
to these glorious decoration . And hi bru h kne 
how to give the exact tone that needed. For 
these rc:asons Oudry wa continually commi -
sioning him. He designed for Beauvais '' The tory 
of Psyche"," Les Amours de Dieu. ,, "La obi 
Pastorale '', " La eche ", work ho ing the 
a-reatness and the remarkable fecundit of the 
painter. This tape try come from the Collection 
of Lord Batter ea. 



From the .oll ction of h. :rimr cl c ' ilden tein. 



THE VIRGIN AND CHILD XVth CENTURY 



THE VIRGIN AND CHILD 
XV1h CENTURY 

Stone. 

To judge by the purity of the forms, 
the delicacy of the carving, the highly 
finished execution of the face expressing 
at the same time such a sweet and simple 
grace, and religious sentiments, we cer
tainly have before us a work from the 
school of the '' Isle de France , , , which 
since the XIIl1h century surp d all the 
others established in France. 

This XV1h century tatue com from the 
''Convent de Gomer Fontaine'', ituated 
near Chaumont in Vexin, th t wa very 
celebrated for its illustriou member , -
did not Henri IV go there everal time ! 
This delicious work remain d there until 
the convent was pulled d wn. 



From the ollcction of E. impel Wilden tein. 
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